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Ignacio Uriarte. Production of the work 1s & 0s. Photo: Manuel G. Vicente (courtesy Colección Sirvent, Vigo) 
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SUMMARY OF THE EXHIBITION PROJECT 

 

Beginning October 24, the MARCO showcases a new self-produced proposal in the galleries 

on the first floor. The solo exhibition by IGNACIO URIARTE — curated by Juan Canela — 

brings together a selection of his latest works (2008-2014). Ignacio Uriarte (b. 1972) was 

born and raised in Krefeld, Germany. From 1992 to 1995 he studied Business 

Administration and from then on he worked for various corporations in Germany, Spain and 

Mexico. In November 2003 he decides to dedicate himself to what he calls 'office art'.  

 
The work of Ignacio Uriarte takes as a starting point his former occupation in the office of a 

multinational company in order to circumnavigate questions related to routines in the 

workplace. Conceptual and minimalist, Uriarte develops a meticulous, incisive, and 

sometimes obsessive practice, in which narrative and words are rare guests, while on the 

other hand, performance is the protagonist with the help of actors like gesture, material, 

distance, repetition and time. 

 
1s & 0s is a title based on the artwork of the same name — a series of A4 sheets of paper 

on which ones and zeroes are typed randomly with different typewriter models — with the 

intention of emulating digital language by means of an illegible stammering. This work could 

be possible thanks to the collaboration of Colección Sirvent. The artist has selected around 

160 historical models out of the 3,500 items included in the collection, and used them 

afterwards according to their technical specifications, ink and lettering. 

 
From this point onward a dialogue is established with other works which once again emerge 

from the office routine, placing emphasis on jobs related to culture and the impact that 

digital technology has had on them. Addressing directly the space/time reference, the 

exhibition in Vigo comes to an end with the video work Rolling Credits (2014), which 

displays — in the form of film credits — MARCO staff from its very beginning by the end of 

2002. 

 
By using formats which combine analogical with digital media and a binary language — 

black and white, light and dark, positive and negative —, the works included in the 

exhibition conform a selection that, according to the curator, ‘have a nostalgic feel as if 

trying to resist the inevitable.’ 
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TEXT BY THE CURATOR 

 
“The work of Ignacio Uriarte takes as a starting point, his former occupation in the office of a 

multinational company, in order to circumnavigate questions related to routines in the 

workplace. Conceptual and minimalist, Uriarte has consolidated a wide body of work through his 

meticulous, incisive, and sometimes obsessive practice, in which narrative and words are rare 

guests, while on the other hand, performance is the protagonist. Gestures, materials, distance, 

repetition and time are actors that he uses in order to disclose the significance of presumably 

uninspiring moments. Based on the same workflow and materials he used when working from 9 

to 5, Uriarte traces an interesting relocation between two areas of the new cognitive worker of the 

21st Century (i. e. the museum and the office), and he poses questions related to the cultural 

worker within this new paradigm, by simply doing the same thing in a different place. 

 
1s & 0s is a title based on the artwork of the same name — a series of A4 sheets of paper on 

which ones and zeroes are typed randomly with different typewriter models — with the intention 

of emulating digital language by means of an illegible mumble. From this point onward a 

dialogue is established with other works which once again emerge from the office routine, placing 

emphasis on cultural labor and the impact that digital technology has had on it. In many cases 

artworks use formats and techniques which combine analogical with digital media and a binary 

aesthetic language — black and white, light and dark, positive and negative — conforming an 

exhibition with a nostalgic feel as if trying to resist the inevitable. 

 
Two works serve as space/time axis: on the one hand, on the stairs we are welcomed by Acht 

Stunden zählen (2014), an acoustic installation designed in Berlin in which a monotonous voice 

is heard counting away for eight hours and using syllables as units of time. Uriarte’s installation 

is not only a reference to the span of time accounted for by a typical working day and the 

museum’s own daily opening hours. It also reflects the connection between time as an abstract 

category and language as a way of structuring and defining it. On the other, at the end of the 

visit, Rolling Credits (2014) makes use of the format commonly applied to film credits in order 

to display MARCO staff completely, from its very beginning. By including every single staff 

member, department and ladder, he spatially defines the project and offers a sort of picture of 

the Museum’s history. 

 
Time (8 working hours) and space (the museum) give us the parameters from which all the other 

works are placed. The wall in the entrance hall displays Arabic Numerals (2011), an animation 

made from a photographic sequence which represents — sculpturally — our way of counting in 

Arabic numerals. The image shows the three digits ascending in form of piles of accumulated 

photographs up to the number 9 and then go back to the original 0 again, emphasizing the 

relationship between time and its enumeration, and therefore establishing a dialogue with the 
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sound work in the entrance stairs. If each syllable was equal to a second there, 1,000 numbers 

equal 10:00 minutes here, which turns the video into a decimal clock.  

 
Now inside the gallery space, 1’s&0’s — as we previously stated —, reflects on the relationship 

between people and machine in the digital era. Each sheet is typed on different typewriters, with 

their own characteristics: lettering and size, state of the ribbons, line spacing… In a whole, a 

grayscale vibration merges, looking forward to revealing a version of the ‘matrix’ in an analogical 

way. Forty years after Deleuze and Guattari had developed their machine concept — being it 

understood not only as a technical device and product but also as a construction and social 

concatenation —, the transformation of the machine and of the collective scenario changed 

completely, increasingly becoming more immaterial and telematic. But, in Gerald Raunig’s 

words, beyond the technological and communication-technical conditions, the crucial material of 

abstract machines is knowledge production and cognitive work. If the promotion of cooperation, 

relationship and interchange becomes crucial to structure post-Fordist production, the 

virtuosism of the abstract knowledge is its raw material. 

 
Therefore, how are relationships settled in this scenario? Where can the body be placed with 

relation to the machine? How do the aforementioned subjects adapt to the new labor paradigm?  

 
Surrounding these questions, Period (2014) refers to the full stop in writing. Through the 

arrangement of 224 enlarged images of the mark left by the period of different typewriters on the 

front and back of a piece of paper, Period develops a binary language which reflects on the 

analogical photographic process itself (positive-negative). Likewise, Binary (2011) consists of a 

series of photogram displayed as the result of some kind of experiment. Here, a number of 

paperclips get involved in a binary rise (2, 4, 8, 16, 32, 64, 128, 256, 512, 1024) — numeric 

values which remind us of computer memory measurements. On gathering up on a black 

background, they accumulate until they shape a strange metallic amalgam, in allusion to a 

personal computer: a clip is the most primitive computer of all; it is used to order/compute 

information, and at the same time it is reminiscent of certain physical elements of the office 

environment which are about to vanish. In Upper and Downer (2014) a typewriter is back to 

function in order to quickly type black and red percentage symbols whilst the platen knob is 

turned manually. Black lines rise and red lines fall copying a color assignment widely used in 

accounting. The organic look of the lines might refer to the representation of value curves, 

manually or arbitrarily obtained in this particular example. 
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Without losing sight of the aforementioned relationship between the digital and the analogical 

media, other works directly address the tools, materials and dynamics of the office work and its 

surroundings. In that way, Four Geometry Sets (2011) consists of 72 sculptural compositions 

made with four geometry sets. The resulting figures could be symbols or letters of a code — e.g. a 

Bauhaus alphabet. The intrinsic value of each geometrical form is pursued by mirroring, lining, 

chaining and overlaying, and subsequently playing with it. Although these abstract geometries 

might be perceived as a purely formal exercise, if we take into account the original function of 

the rulers — i. e. measuring space on paper —, their context (office work) and their symbolic 

value (correction and precision), the compositions acquire new meanings that shall be 

understood as a response to their origins. In the same room, Fluctuating Folds (2012) takes the 

act of folding a sheet of paper before putting it in an envelope as a starting point. The rule of 

thirds is slightly modified here, allowing a fluctuation in the trajectory of positive and negative 

folds, and therefore establishing a light and shadows play between geometric and organic 

shapes. On methodically and continually repeating the same exercise, routine becomes illegible, 

and an apparently simple gesture becomes sculptural on the wall. In Rotation 1 (2011), hot and 

cold areas of the wall are divided by an imaginary horizontal line. Looking as if they were pieces 

of paper, 15 A3 wooden panels trace an ascending rotation around their left-hand corner and 

their right-hand corner in order to cross that imaginary line in a hot/cold tone change. On the 

floor loop The Ringbinder Circle (2014), a circular installation composed by folders which 

search for a playful aspect with relation to ordering systems, despite keeping a new systematic 

order. 

 
Within the gallery space, two confronting series question the relationship between quantity, 

effort, substance and result. On the side, Linealstrichstrukturverlauf (2012) shows 33 

drawings in which a permanent marker charts black-ink lines, crisscrossing in a web of taught 

wires. The last of the installment leaves only a sprinkling of ivory dots where the paper once was, 

completely overtaken by black. Through a common and simple action, the more the quantity of 

work, the larger the covered surface. On the opposite wall, 44 Labyrinths (2013) displays eleven 

prints on canvas of labyrinths created using Microsoft Excel. Tracing the line in Excel is a 

manual process regulated by predetermined basic rules. Here, a winding line grows sequentially 

longwise, but the proportional space covered in black color remains the same. Hence, more work 

does not equal more results. The two previous series are accompanied by Semicircular 

Gradation (2014), which consists of a pencil drawing in fifteen grading scales (ranging 6 h to 

8b), simulating a semicircular graphic of percentages gradually progressing in tones. Each 

section of the graphic shows the same effort, but the surface increasingly darkens. 
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In the following room, a series of works about manual labor dialogue in the space with blue 

[color] as the main character. Historically related to the working class, blue emphasizes the shift 

from the industrial to the cognitive world as an economic engine. Blue Collars (2008) is 

composed by 32 drawings made by opening a blue ink-cartridge and squeezing it out completely 

onto the paper. The paper is balanced making the ink flow into an open collar-like oval shape. 

Color and form make reference here to the etymology of the term — "blue collar" began to be 

used during the Industrial Revolution in the United States to designate the manual worker or 

employee. In Sequential Inclination 1 and 2 (2012), a more abstract movement of the pencil 

trace can be observed through a vertical geometry made in pencil and blue ballpoint pen. The 

directional movement of the trace in each of the drawings constitutes — as in some of Uriarte’s 

previous works — an organic space despite the stiffness of the shapes. Likewise, Blue Ribbon 

(2012) is a two-channel video in which the squares on a graph paper are being filled out in blue 

color. Arranged one in vertical order, the other one horizontally, the squares create a constant 

and repetitive flux which provokes a certain sensation of infinity, showing a never-ending 

working period despite the ongoing movement. Uriarte develops the same activity here in the 

museum as in his previous position as an office worker. Is the gap between the cultural and the 

service sectors so wide as we sometimes would like to think? Or are they both well-engaged parts 

of the same system, and in this dislocation they prove, precisely, that everything keeps on 

restlessly working?” 

 

 
Juan Canela 

Exhibition curator 
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BIOGRAPHICAL NOTES 

 

ABOUT THE ARTIST 

Ignacio Uriarte (b. 1972) was born and raised in Krefeld, Germany. From 1992 to 1995 he 

studies Business Administration in Madrid and Manheim and works from then for corporations 

such as Siemens, Canon, Interlub and Agilent Technologies in Germany, Spain and Mexico. He 

also studies Audiovisual Arts in Guadalajara, Mexico (1998-2001) and quits his last 'serious' 

job in November 2003, when he decides to dedicate himself to what he calls 'office art'. From 

2004 to 2006 he is resident artist at Hangar, Barcelona. Since 2007 he lives and works in 

Berlin. 

www.ignaciouriarte.com 

Solo shows (selection) 

Acht Stunden zählen, Berlinische Galerie, Berlin, Germany (2014) 
Ignacio Uriarte, i8, Reykjavik, Iceland (2014) 
Writing Drawings, Figge von Rosen Galerie, Köln, Germany (2014) 
Hard Facts, NoguerasBlanchard, Madrid, Spain (2013) 
Productive Inefficiency, Skuc gallery, Ljubljana, Slovenia (2013) 

Binaries, Utah Museum of Contemporary Art, Salt Lake City, USA (2013) 
Line of Work, The Drawing Center, New York, USA (2013) 
Workspace, DAZ (Deutches Architektur Zentrum), Berlin, Germany (2012) 
Works, Centre d’Art la Panera, Lleida, Spain (curated by Javier Hontoria) (2012) 
Arbeitsrhythmus, Figge von Rosen Galerie, Berlin, Germany (2012) 
Works, Sala Rekalde, Bilbao, Spain (curated by Javier Hontoria) (2011) 
Preferiría no hacerlo, Casa del Lago, Mexico City, Mexico (2011) 
Letters and Numbers, Sariev Gallery, Plovdiv, Bulgaria (2011) 
The History of the Typewriter Recited by Michael Winslow, NoguerasBlanchard, Barcelona, Spain (2010) 

Auf dem Papier, Kunstverein Arnsberg, Arnsberg, Germany (2010) 
The invention of letters, PICA Perth Institute of Contemporary Arts, Perth, Australia (2010) 
Ignacio Uriarte, I8, Reykjavik, Iceland (2010) 
I am making Art, Wilfredo Prieto & Ignacio Uriarte, Taka Ishii Gallery, Kyoto & Tokyo, Japan (curated by 
Elisa Uematsu) (2009) 
La Fábrica, Madrid, Spain (2009) 
Trabajos en serie. Dibujo y vídeo. Centro Huarte de Arte Contemporáneo, Navarra, Spain (2008) 
As simple as a Line or a Circle, Laboratorio 987 (with Nicolás París), MUSAC, León, Spain (2008) 
Atasco de papel, “Inéditos” (with Enrique Radigales), Obra Social, Caja Madrid, Madrid, Spain (2008) 
About lines and circles, NoguerasBlanchard, Barcelona, Spain (2007) 
O debuxo por diante. O debuxo nas colección públicas de Santiago de Compostela, Fundación Eugenio 

Granell, Santiago de Compostela, Spain (2007) 

Group shows (selection) 

This Page internationally left blank, Akbank Centre, Istanbul, Turkey (curated by Franz Thalmair) (2014) 
Playtime, Lenbachhaus, Munich, Germany (2014) 

Analog, Blain Southern, Berlin, Germany (2013) 
El teatro del arte. Colección 'La Caixa', CAB Burgos, Burgos, Spain (2013) 
Not Yet Titled. New and Forever at Museum Ludwig, Museum Ludwig, Köln, Germany (2013) 
Schönheit der Mathematik, Kulturstiftung Schloss Agathenburg, Agathenburg, Germany (2013) 
System and Sensuality. The Collection of the Ernst Schering Foundation, Kupferstichkabinett - Staatliche 
Museen zu Berlin, Berlin, Germany (2013) 
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The Miseducation of Anja Major, Transmediale, Berlin, Germany (2013) 
Origo (At the zero point of the standpoint), Kunsthalle Exnergasse, Vienna, Austria (2013) 

Media-Scape Biennale, Zagreb, Croatia (2012) 
Expanded Drawing, Casal Solleric, Palma de Mallorca, Spain (2012) 
Hacer el fracaso, Casa Encendida, Madrid, Spain (curated by Daniel Cerrejón) (2012) 
one and the other are another, Ludlow 38, New York, USA (2012) 
Resonance: Looking for Mr. McLuhan, Pratt Manhattan Gallery, New York, USA (curated by Berta Sichel) 
(2011) 
A Painting Show, Autocenter, Berlin, Germany (2011) 
Invocations of the blank page, Spike Island, Bristol, UK (2011) 
Itinerarios 2008/2009, Fundación Marcelino Botín, Santander, Spain (2010) 
Tentative d'expansion d'un lieu parisien (cinq exercices de dessin), Mor Charpentier, Paris, France (2010) 

Quarta parete, Palazzo della Frumentaria, Sassari, Italy (curated by Cèlia del Diego Thomas) (2009) 
El tiempo que venga, ARTIUM, Vitoria, Spain (2009) 
25 obras, 17 artistas, 4 relatos, Centre d'Art la Panera, Lleida, Spain (2009) 
Desdibujados, Fundación Botí, Córdoba, Spain (2009) 
28th Biennial of graphic arts, Skuc Galley, Ljubljana, Slovenia (2009) 
Collezione FRAC Piemonte, Cittadellarte- Fondazione Pistoletto, Biello, Italy 
Workflow – junge Videokunst in der DASA, Deutsche Arbeitsschutzausstellung, Dortmund, Germany 
(2008) 
Oggetti smarriti, Galleria Gentili, Prato, Italy (2008) 
Bienal de LLeida, LLeida, Spain (curated by Gloria Picazo) (2008) 
Temperatura Ambient, Concurs Premi Miquel Casablancas, Centre Cívic Sant Andreu, Barcelona, Spain 
(2008) 
Artefactos y decibelios, Sala Can Felipa, Barcelona, Spain (2008) 

 

ABOUT THE CURATOR 

Juan Canela (Seville, 1980) lives and works in Barcelona. Independent curator and writer. 

Founder and curator of BAR project and founder member of Radiobucket and Azotea. He has 

curated exhibitions as Lo viejo y lo nuevo, AdnPlatform, Barcelona (2013), Lanza una roca y a 

ver qué pasa, La Casa Encendida, Madrid (2013); El espacio cósmico estaba ahí, Bacelos Gallery 

Madrid/Vigo (2013); editorial project Radio de Acción, Espacio Abisal, Bilbao (2011) or 

Ref.08001, NoguerasBlanchard, Barcelona (2010). He has curated the round table program 

Vertex, conversations in art, politics and society for ADN Think Tank, and at the moment he is 

curating Lesson 0, a long-term project for Espai13 Fundació Miró, Barcelona. He was recipient 

of a residency at La Ene, Nuevo Museo Energía de Arte Contemporáneo in Buenos Aires, 

Argentina. He usually writes for art magazines such as A*Desk, Dardo magazine, Exit-Express, 

SOUTH Magazine and Kaleidoscope. 

www.juancanela.com / www.barproject.net 
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GENERAL INFORMATION 

 

INFORMATION AND GUIDED TOURS 

The exhibition staff is available for any questions or information regarding the exhibition, as 

well as regular guided tours: 

• Daily at 6pm  

• ‘A la carte’ group tours, please call +34 986 113900/11 to book 

 

 
 
For more information please contact: 
MARCO, Museo de Arte Contemporánea de Vigo 
Communications & Press Department (Marta Viana) 
Príncipe nº 54 - 36202 Vigo, Spain 
Tel. +34 986 113908 /113904 / 113900 
Email: marta.viana@marcovigo.com / info@marcovigo.com 
www.marcovigo.com 
www.facebook.com/marco.vigo 

 

 


