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Claire Morel 

Gerardmer, France, 1980; lives and works in Paris and Mulhouse, France 

 
L’image, 2008 

10 x 18 cm, 20 pages, silkscreen cover, bound edition on vellum paper, 90 g, limited edition, 80 

numbered and signed copies 

Loan from the artist 

 

Constellations, 2010 

36 x 51 cm silkscreen prints on vellum paper, series of 9 ‘constellations’ titled CI to CX, numbered 0 to 

20, superimposition of 200 pages of the original manuscript of Mallarmé’s Le Livre 

Loan from the artist 

 

 
Beyond its materiality, the book is first and foremost considered as a ‘space’, one in which Claire Morel 

poses questions and within which she finds room to experiment. L’image (2008) is conceived after a 1988 

publication of Samuel Beckett’s L’image (1950) respecting format, typeset, layout, and paper. However, 

the content of the book is reduced by Morel to its originally missing element: Beckett’s text is void of any 

punctuation mark. Morel reverses this process and inserts all missing symbols, colons, full-stops, 

brackets and exclamation marks, yet leaves out the text itself, which takes on a phantom-like existence.  

 
In Constellations (2009) Morel turns Mallarmé’s original handwritten transcripts for Livre into a series of 

serigraphies, implying censorship, auto-censorship, illegibility, and erasure. For Mallarmé ‘the world 

exists in order to end up as a book.’ In Morel’s practice, other literary inspirations include her rereading 

of Jorge Luis Borges' “La biblioteca de Babel” (1941), which serves the artist as raw material. Morel’s 

poetic works evoke examples of concrete poetry in which linguistic devices (words, punctuation, lines, 

etc.) are used as visual and phonetic means of presentation, further explained in Eugen Gomringer’s 

manifest Vom Vers zur Konstellation (1955). The artist's imaginative renderings of the original, question 

at the same time its very own subject-matter and materiality (not unlike conceptual artists, such as 

Douglas Huebler). A close reading of the original literary sources thus intrinsically precedes and 

conditions Morel’s work. 
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Tania Mouraud 

Paris, France, 1942; lives and works in Paris 

 

Frise II : percevoirdiscerneridentifierreconnaître, 1992 

Acrylic on wood, frieze, series ‘Black Continent’ 

29,5 x 888 x 20,5 cm  

Loan from the artist and Galerie Dominique Fiat, Paris 

 

 
When Tania Mouraud encountered a photographic negative of one of the black and white posters bearing 

the word “NI” (neither) that composed her City Performance n° 1 (1978) – written in giant letters on 54 

publicity posters of 3 x 4 metres and spread throughout Paris – she discovered in that image the 

inspiration for the subsequent series ‘Black Power’ and ‘Black Continent’. Created from the counterform 

or ‘negative’ form of a word or a sequence of words, these series consist of painted black geometric 

forms on canvas or on wood relief, varying in depth and typography. The spaces in between and around 

the black shapes thus become constitutive of the work and its reading, reversing at the same time the 

hierarchical order of the painterly forms with regard to its support. Presented at Frac Lorraine and 

MARCO, Mouraud’s Frise II : percevoirdiscerneridentifierreconnaître (1992) is composed of 39 elements, 

i. e. created from the counterforms of four words (the verb’s infinitives) strung together. The experience 

of ‘perceiving’, ‘discerning’, ‘identifying’, and ‘recognizing’ is not only suggested through the work’s title, 

but also through its linear reading of black volumes in lower case writing. It rhythmically engages the 

viewer and incites him or her to decipher its message. 

 

In contrast to the speed-reading one is subject to in an era of image and information overflow, Mouraud’s 

work invites a contemplative and critical reading. Commenting on her wall paintings, composed of 

elongated giant letters (with an often critical/political reading) Tania Mouraud challenges the viewer, yet 

at the same time speaks for him/her: ‘The very elongated writing has adopted a character of illegibility, 

but there is always a person to decipher it. I am speaking for this person; it is a confidence.’ 
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Anna Barham 

Sutton Coldfield, United Kingdom, 1974; lives and works in London, United Kingdom 

 

Narrate Lotus Pigment, 2010 

7 drawings, biro on paper in aluminium frames 

315 x 91 x 4 cm 

Loan from Anna Barham and Arcade Gallery, London (UK) 

 

 
A twofold reading is at play in Anna Barham’s Narrate Lotus Pigment, a multi-panel drawing. From a 

distance, it is perceived as a group of abstract forms, reminiscent of maps. A close reading, however, 

reveals a cascading composition of anagrams held in place by a grid.  

 
The anagram, a recurrent motif in Barham's work is subject to variations. These include series of 

drawings, video projections, audio works as part of an installation, as well as a recent book-publication 

‘Return to Leptis Magna’ written exclusively from anagrams. A visit to a folly of architectural treasures 

brought to England from Leptis Magna — an ancient Roman city in today’s Lybia — might be considered 

central to Barham's fascination with anagrams. The folly's architectural fragments (or building blocks) 

that were taken from the original ruin were then rearranged — similar to letters in an alphabet — and 

given a new name. However, it is not so much the place per se that is of interest to the artist, rather, the 

fragmentary construct that it represents: to fill into what is not there, hence to activate one's 

imagination. 

 
Narrate Lotus Pigment employs the letters from Return to Leptis Magna as its source and starting point. 

This phrase holds the potential to construct a seemingly infinite number of newly configured anagrams 

and lines, systematically written and drawn with biro pen on paper. According to the artist, their rule is 

simple: "(...) each line must contain at least three letters in the same order as the one that precedes it. 

These repeating letters are then lined up with each other, just as the drawing zigzags across the page — 

and can also be split — ", allowing for interruptions to the reading flow. In addition, 'gaps' or blank 

spaces are created through the work's overall installation in which individual lines read together may be 

considered fragments of a narrative. 
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Dora García 

Valladolid, 1965; lives and works in Barcelona 

 

Todas Las Historias, from 2001 - onwards 

Performance 

Corutesy of the artist 

 

 
'A man/a woman recites all the stories of the world in a loud voice. When she is done, all the stories, all men and 

women, all time and all places will have passed through her lips.'  

From Dora García, All The Stories 

 

Counting more than 2,500 stories in 2011, the collection of All The Stories is growing every day. Anyone 

wishing to contribute to Dora García's participatory online-project (from 2001 - onwards) may enter a 

story’s summary in preferably no more than four lines on the artist’s weblog: 

 http://doragarcia.net/allthestories/ 

 
Subsequently, these fragmentary stories are classified in different categories, similar to the entries of an 

encyclopaedia. Every second a new contribution may be added which presents a further challenge to the 

reader. As García has succinctly pointed out, the Spanish word ‘contar’ has a two-fold meaning, i.e. ‘to 

count’ and ‘to tell’. In addition, the weblog invites the reader to be both writer and commentator - and 

vice versa.  

 
On view at Frac Lorraine and MARCO, the performance All The Stories follows a specific protocol. In an 

attempt to recite the stories — extracted from García’s archive of contributions — from beginning to end, 

a person may read until near exhaustion... All The Stories raises questions of agency and authorship. 

Moreover, the different works which compose All The Stories (weblog, book publications, performance, 

etc.) explore notions of a private versus public reading (space) in which there is room for doubt: what is 

‘real’ and what is fiction; what is improvised and what is staged? These telling lines account for recurring 

themes and obsessions, here multifariously composed.  

 
Several books, distinct from one another, have been published since the project’s inception, one of which 

(vol. III) can be found at the Museum’s Library-Documentation Centre. For the exhibition at MARCO, the 

stories have been translated into Galician language for the very first time and readings will be performed 

in this language. 


