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EXHIBITION  
THE DISLOCATED JOURNEY. Video-travels and tourism 
July 6th – September 9th 2007 CONFERENCE HALL  

 

 

DATES 
6 julio – 9 septiembre 2007  
 
PLACE 
Conference Hall 
 
HOUR 
Tuesday to Saturday (holidays included), 
from 11am to 9pm 
Sundays, from 11am to 3pm 
 
PRODUCTION 
MARCO, Museo de Arte Contemporánea 
de Vigo 
 
CURATED BY 
Susana Blas 
 
 
 
Left: Xoán Anleo. Paisaxes para o olvido 
(Viraxe), 2006 

 

ARTISTS: 10 
 
 

• Xoán Anleo (Marín, Pontevedra, 1960) 

• Susan Black (USA, 1969) 

• Ingrid Buchwald Eguia (Tolosa, Guipúzcoa, 1989) 

• Daniel Cuberta (Sevilla, 1972) 

• Ximena Cuevas (Mexico, 1963) 

 

• Sally Gutiérrez (Madrid, 1965) 

• Fernando Llanos (Mexico, 1974) 

• Elena Näsänen (Finland, 1968) 

• Tere Recarens (Arbúcies, Girona, 1967) 

• Eder Santos (Brasil, 1960) 

 
WORKS ON EXHIBITION 

The exhibition THE DISLOCATED JOURNEY. Video-travels and tourism is a compilation of 12 works 

in video by 10 artists, which tackle the subject of the journey and its metaphors. All the works 

included —except Eder Santos’ piece— have been produced over the last few years, from 2001 to 

the earliest one by Daniel Cuberta, which is now presented in the show for the first time. 

 
PROGRAMME 

Susan Black, Heaven on Earth (2001) 3’ 

Elena Näsänen, Photograph of the Sea (2002) 4’  

Ximena Cuevas, Turistas (2002) 5’  

Ingrid Buchwald Eguia, Capri c’est fini (2005) 40’’ / La temporada baja es para hibernar (2005) 1’  

Sally Gutiérrez, Song Lines (2005) 10’ 

Tere Recarens, Etc. (2002) 5’40’’ / Besenrein (2003) 1’ 35’’  

Eder Santos, A Europa em 5 Minutos (1986) 13’ 57’’ 

Fernando Llanos, 360° (videoviaje) (2001) 6’ 59’’  

Xoán Anleo, Paisaxes para o olvido (Viraxe) (2006) 3’ 30’’  

Daniel Cuberta, ¿Qué hago yo aquí? (2007)10’ 50’’  
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FOREWORD 

 
 

 
“The journey as knowledge, mysticism, writing, creation… the journey as political and social 

‘translation’. 

 
This compilation brings together video-based works that invite viewers to reflect on the journey and 

its metaphors. 

 
The habits of the middle class gave travelling a legendary aura. To travel was to surmount the 

spleen and ennui, to abandon oneself to experience, and reach out in search of the ‘other’. Contact 

with foreignness was an essential part of the access to culture. 

 
City breaks, video-travel, rowdy tourists, travellers who have been up all night; journeys made for 

sentimental, geopolitical, or economic reasons. 

 
With the emergence of tourism and the intensification of migratory movements in the global era, 

travelling has become impossible, false, noisy, dislocated… and yet still we cannot resist entangling 

ourselves in its contradictory poetics and abandoning ourselves to it in nihilistic enthralment.” 

 

Susana Blas 

Curator of the exhibition 

 

 

 

ABOUT THE CURATOR 

A historian in contemporary art, Susana Blas is specialised in audiovisual creation. From 1999 she 

is scriptwriter for the Spanish TV programme Metrópolis —La 2 TVE channel— one of the most 

outstanding audiovisual programmes. As independent curator, specialised in videocreation, she was 

commissioned exhibitions for Photoespaña 02, where she was author of the programme on videoart 

Videos XX, about video and feminism. In the Centro de Arte Reina Sofía, Madrid she curated the 

season of cinema and video Adolescentes. Susana Blas collaborates with different publications on 

ars electranica and she has also given lectures in many courses and seminars on art and identity, 

feminism and videocreation. From February 2004 she is curator at the videoart programme of La 

Casa Encendida, Madrid: Videomix. 



 

PRESS RELEASE  

 

MARCO, Museum of Contemporary Art, Vigo 
FUNDACIÓN MARCO: Ayuntamiento de Vigo, Xunta de Galicia, Diputación de Pontevedra, Caixanova, Ministerio de Cultura 
C/Príncipe 54. 36202 Vigo, Pontevedra. Spain. Tel: +34 986 113900. Fax +34 986 11 39 01 info@marcovigo.com www.marcovigo.com  
 

3

 

NOTES ON ARTISTS AND WORKS ON EXHIBITION 

 
 

Susan Black. Heaven on Earth, 2001 

The artist finds inspiration in the poetry of America’s suburban architecture to shape her particular 

vision of California’s urban landscape. The bungalows of Palm Springs re-read through the senses. 

The houses are inverted, and form and volume acquire a new density, an unsettling three-

dimensionality. The sky passes to the earth and the earth occupies the sky. This reversal provokes 

in us a dreamlike, hyperreal, mental sensation of journeying. 

 
Elena Näsänen. Photograph of the Sea, 2002 

Souvenir snaps of a journey, a broken glass, and a desperate departure from home. Heavy 

breathing. A run along the beach to shed a burden. Wilderness. The force of the waves. An escape 

towards life. Memory becomes an ‘inner journey’. 

 
Ximena Cuevas. Turistas, 2002 

Ximena Cuevas’ vision of the quotidian in society is a blend of critique, irony and humour. Her 

attention is turned this time to the figure of the ‘traveller’ and the transformation of tourism since 

its glory days in the 19th century to the phenomenon of mass tourism that we have today, at the 

dawn of the 21st century, and which shows no signs of abating as modern technology redefines the 

map of global mobility. 

 
Ingrid Buchwald Eguia. Capri c’est fini, 2005 / La temporada baja es para hibernar, 2005 

Two subtle yet powerful digital animations from this young creator who draws with video. In Capri 

c’est fini, an ice-cream vendor has just shut up shop and the awning is flapping in the wind. The 

caravan stands stranded at Europe’s western-most cape, in Portugal. The multi-lingual sign, a lure 

for the tourists, seems like a melancholy witness of a bygone era. 

 
La temporada baja es para hibernar shows the Tarik building in the Portuguese city of Portimão 

which has a life cycle like that of a bear: empty and inert for most of the year, it awakes in spring 

at the start of the tourist season, briefly decking itself out in colourful awnings and towels before 

reverting to its dull and dreary state for the rest of the year. 

 
Sally Gutiérrez. Song Lines, 2005 

A train journey and a bus journey, juxtaposed. Moving or still pictures of people immersed in the 

rhythm of the city. A dense urban fabric is formed by visual anecdotes and impressions, 

simultaneously intimate and global, seen from the distance marked by the windowpane. This 

superb audiovisual project looks at the concept of movement and constant transit of the individual 

in the urban environment. The complete project is composed of a video installation, documentary 

videos, drawings, and photographs. 
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Tere Recarens. Etc., 2002 / Besenrein, 2003 

On her first night in Berlin, the artist discovers at a party that her name –‘Tere’– means ‘hello’ in 

Estonian. The discovery prompts her to undertake a journey to Estonia with the object of meeting 

and interacting with the inhabitants of that country. With intelligence and humour, the piece 

discusses intercultural communication and the tension between the notions of ‘traveller’ and 

‘tourist’. 

 
Who has not dreamed, whilst looking out from an airplane window, of being able to sit on a cloud, 

or clear it away with a sweep of the hand? In the video-action Besenrein, the artist manages to 

realise this poetic operation. 

 
Eder Santos. A Europa em 5 Minutos, 1986 

Basing himself on fragments of a real tourist’s travel videos, in this fictional documentary Santos 

reflects on the ‘domestic language’ of Super 8 films and the political aspects of cultural 

documentation. The film, with its shaky pictures of Paris, Rome, and London shot in Super 8 and 

voice-over by a 78 year-old Brazilian tourist, shows how image technology reduces the cultural 

experience to cliché tourist sights and landmarks. ‘Home-made films’, made in the style of 

travelogues or travel documentaries, are interspersed with pictures of filmmakers and other 

professionals of the audiovisual medium talking about the art of working with Super 8. 

 
Fernando Llanos. 360° (videoviaje), 2001 

A camera revolves, gradually spanning the 360 degrees of the horizon. This piece is part of a series 

called videoviajes, or ‘video travels’, which the artist has been putting together over the past few 

years and in which Llanos’s theoretical ideas concerning the videographic image are interlaced with 

his personal experiences of the journeys undertaken. The use of geometry and light endows the 

work with such artistic potency that this ultimately prevails over all other meanings and imposes its 

own poetry. 

 
Xoán Anleo. Paisaxes para o olvido (Viraxe), 2006 

The constant shower of flashes coming from cameras, mobile phones and video recorders 

associated with organised, mass tourism is a sign of our obsession for recording any and everything 

new or different. Modern gadgetry encourages this action by allowing us to multiply images 

endlessly and indulge our voracious appetite for pressing the button. Filmed in Patagonia, “Una ya 

no es suficiente” (One is no longer enough) is a sharp visual reflection on this superfluity of inane 

snapshots. 

 
Daniel Cuberta. ¿Qué hago yo aquí?, 2007 

Daniel Cuberta’s latest series of video-poems repeats the format of the visual notebook used in 

previous works. A rapid and fluid succession of images illustrates the artist’s account of a moving 

journey made in search of love. Airports and planes are seen through a sentimental prism. His 

approach, in his own words, is to “look carefully at the things that move and the things that are 

still, and narrate them in a film.” 
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REQUEST FOR GRAPHIC MATERIAL 

EXHIBITION  

“THE DISLOCATED JOURNEY. Video-travels and tourism” 
 

GRAPHIC MATERIAL AVAILABLE TO THE PRESS:  
CD including texts and photographs of the exhibition in different formats.  
 
IF YOU WISH YO RECEIVE DOCUMENTATION, PLEASE COMPLETE THIS FORM AND SEND IT 
BY E-MAIL, FAX OR MAIL POST TO: 
 
MARCO, Museo de Arte Contemporánea de Vigo 
Rúa Príncipe 54 
36202 Vigo (Pontevedra). Spain 
 
Communication Department  

Marta Viana Tomé 
Pilar Souto Soto 
Tel. +34 986 113908 / 113903 
Fax +34 986 113901 
marta.viana@marcovigo.com 
pilar.souto@marcovigo.com 
 
Please, specify: the image format you require, as well as the médium for which the 
documentation is request. 

 

Format required: 

Name and surname: 

 

Interests: Telephone:  

Title/position: 

 

Address: Fax: 

Medium: 

 

City and post code: E-mail: 

Section/ Programme: 

 

Alternative address: Other: 

 

We would appreciate if you could send us an issue of the report you publish to our 
Communication Department. 
 

 


