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INTRODUCTION

Bilge. n. Nautical. The parts of a vessel's hull where the vertical sides curve inwards to form the bottom.

PANTOQUE is a multidisciplinary creative approach developed between plastic artist Ramén
Trigo and photographer and visual director Eduardo Armada.

The original idea of PANTOQUE [BILGE] is to materialize an artistic research project based at
the confluence of two forms of creative narration which share the same reality. That is, to fiddle
with visual and plastic languages on a tangible, architectural space and the shipbuilding process.
Through observing the daily activity and the relationship of the shipworkers with which has been
built and with the sea, both languages interrelate in order to find a commonplace.

The Astilleros Armada in Bouzas, Vigo, was the place selected. It had been built in the 1920’s,
nearly a century-old company run by three generations of a family indissolubly linked with the
sea and the history of the city. The project begins with creative experimentation on the
architectural space and the actions performed by the workers at the shipyard. The Place, the
Architecture, the Sea and the Human Factor.

In September 2016, Ramén Trigo moved his workshop to the Armada Shipyards. There, for
twelve months, he coexisted with workers and made a reinterpretation of the shipyard activity
thanks to his own artistic vision. At the same time, Eduardo Armada was documenting in video
and photography the whole process. They became an only man. The artist and his shadow. Two
visual forms of narration in which painting suggests and photography and video document.

First previewed in the facilities of Astilleros Armada, PANTOQUE will be open to the public in
November 16™ at the MARCO’s ground floor exhibition halls. Alongside the works in the
exhibition — paintings, drawings, sculptures, photographs, videos —, the show includes a wall
intervention by Ramoén Trigo. From beginning of the exhibition to the closing date, the artist will
periodically include additional interventions to this work in progress extended in time.

+ INFO

http://www.marcovigo.com/es/actuais

http://pantoque.com
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THE STAGES OF THE PROJECT

# 1. THE ORIGIN OF THE IDEA

1st of September, 2016

In the morning, Ramoén Trigo entered Astilleros Armada in Bouzas, Vigo, just like any
other employee. This former carpentry workshop, open on the triple nave space would be
his place of work for an indefinite period. How long for? Nobody knew. Meanwhile,
Eduardo Armada would be his shadow, documenting through photographs all of the
processes which occurred there. Everything was indefinite, yet at the same time, it was as
clear as the water which was so omnipresent in this place.

What was the purpose? What was their intent? Basically just to interact with the place, and
to allow themselves to be swept along. To explore and delve into the fundamental
elements of the shipyard and to let this very process define the action lines for the project.
That is where much of its interest lay. Everything was to be created like a melting pot of
energies waiting to be discovered, hidden synergies of an architecture, the very nature of
which provokes such great excitement. A creative action in capital letters.

Ramon Trigo and Eduardo Armada arrived at the shipyard with common points and
references from previous actions. Nonetheless, the specific characteristics of the project
were new enough to produce a certain fundamental vertigo, an essential factor for any
creative mind or hand.

They had left behind them Transit (2010) and Cinzas (2014), projects which had emerged
in an abandoned canning factory, and as always, Ramén Trigo was looking for a fresh
start, a chance to be re-born, to re-invent himself. On the other hand, Eduardo Armada
had decided to be his alter ego, and his objective for this undefined period would be to
photograph and perhaps document the process through video. An explosive mix of styles,
and between them both, the Shipyard.

Even before September 2016 arrived they had spent several months contemplating this
project. The only thing that was missing was that small yet essential factor: the company’s
consent. They knew that this would not be easy to attain and it was not hard to see the
potential problems. A working shipyard is not an ideal place to introduce elements which
are unconnected to the daily dynamics of the place. Nobody would have been surprised if
they had said “no’, but in the end Astilleros Armada demonstrated their incredible
generosity by giving the go-ahead for the project. The stars aligned and it was full steam
ahead. And the ship sails on, and the voyage began.
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THE STAGES OF THE PROJECT

# 2. THE WORKING ARTIST

September 2016 — August 2017

As the months went on, what had previously just been an idea, began to take on a physical
and concrete shape. Interestingly enough, the shipyard and artists’ processes were not
actually as different as they might have seemed at first glance. Both processes use raw
materials and through an immense human effort strive to create unique objects which are
able to support themselves. In some way, plastically or physically they must “work”, and must
be able stay afloat. Sinking is considered failure and so this is not even an option. It is not
always easy to explain, the abstract versus the concrete.

Ramon Trigo and Eduardo Armada entered as somewhat alien elements, completely
unconnected to the standard processes which take place there, however, after just a few days
it was as if they were a part of the workforce. No distinction was made between the workers,
regardless as to whether they were involved in metal or visual elements, and their unforeseen
plan began to flow in a seemingly spontaneous manner. Armada attempted to narrate
through photography what was going on, while Trigo simply went with the flow. The themes
began to emerge in such a natural way, taking shape through different formats and mediums.

To everyone’s surprise, the documentary work gained unanticipated ground, and what began
very much in the shadow of the pictorial process, began to walk hand in hand with it on the
same level. The photography work made way for video footage in the hope of creating a true
and accurate account of the whole process. A dialogue which somehow added to it,
transforming both styles into essential elements which were to be read together, and at times
were parts of a single whole.

The sheer scale of the place would be fundamental when putting together the whole structure
of the piece, both in terms of size and quantity. In what seemed like the blink of an eye,
everything transformed and adapted to the dimensions of the naves. There were now
countless photographs, hours and hours of video footage and an enormous number of
drawings and pictures.

Time went on, but there was still no rush for them to leave the shipyard, and this worked in
this project’s favour. By now the project had been given a name, PANTOQUE (BILGE). As
the seasons passed, both artists were now considered as part and parcel of the place. Their
drawings and sketches laid the foundations for paintings on paper, boards and canvases.
Everything was built on site, from the burlap frames to the finished piece.

Finally, after a tireless search process, the forgotten objects, restored from the sea emerged:
the sculptures. These were structures that they had found and which Trigo reconstructed and
reinterpreted in an attempt to revive them from their lifeless state, to give them another
opportunity, beyond their uncertain future, just as PANTOQUE was reaching the end of its
first stage.
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THE STAGES OF THE PROJECT

# 3. THE ON-SITE EXHIBITION

September 2017

Ramoén Trigo and Eduardo Armada left the shipyard with their work done and having closed
one part of the cycle. In their search for a continuous narrative, the themes had somehow
shaped themselves, and one thing that was clear was that it should be exhibited where it had
been created, in the shipyard. From the indispensable human factor to the mechanisms, the
nature, the shot blasting, the workshop, and with the ships as an ever present element, once
again the themes had emerged in such a natural way, it was as if the script had written itself.

Painting work on canvas, board and paper, as well as sculptures, photography and video
footage all made up PANTOQUE, and the opportunity to display the project added an
unexpected dimension. A new challenge after a year’s hard work.

The idea of organising an exhibition in the shipyard was one that had been lurking in the
back of their minds for a few months. PANTOQUE, back where it all began, as somewhat of
a tribute to the place, to this family and to the workers. However, it was obvious that this
would be impossible. A fully operating shipyard is not a viable place to hold a public
exhibition. But on the other hand, would an audience really be necessary? Perhaps not.

Reusing the shipyard as a creative studio for a year had been a resounding success. Finding a
way to be able to exhibit this piece of work in the place which had borne witness to its very
origins was a new challenge which had begun to take shape. Exhibiting the finished work
there would be a symbolic gesture, both to bid farewell to this place and to express their
gratitude, and it seemed essential.

Given that it would be impossible to display it publicly, the idea was to organise an intimate
and ephemeral act, one which would be documented as another part of the PANTOQUE
project. This would be the last stage before its public exhibition in the city. However, this
piece of work had such a close connection to the shipyard that it was difficult to envision it
outside of this environment. This raised the question, is there an ideal place for it? Should
PANTOQUE ever leave the shipyard? They found themselves asking, searching for the
answer.
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THE STAGES OF THE PROJECT

# 4. “PANTOQUE” IN THE MARCO

Winter 2017-2018

PANTOQUIE, as an art action has evolved over time, going through so many transformations
before essentially taking on its own life. Given its theme and typology, if one thing was clear
from the very start, it was that if it was to ever be exhibited, this exhibition would have to
take place in the city where it all began, Vigo. This settlement robbed from the sea is the
place where this action originated and was the source and producer of this project, and so it
was only right to return to the city what was truly theirs.

After having considered all of the possible options, the idea to present PANTOQUE to the
MARCO as an exhibition proposal emerged. It firstly seemed like the perfect place for its
public exhibition given the scale and significance of the project. Despite all of that, there
would always be a looming doubt regarding the adequacy of the decision, and only with time
will we be able to shed light on the myriad of issues which have been raised. PANTOQUE
moves forward and as time went on, and with more questions than answers, and with not-
always favourable winds, it was finally decided that the MARCO would be “the place”

The proposal is pushing forward and it seems like it is on the right track. All of the work had
to be adapted to the museum space, and at the same time, it was essentially taken back to its
origins, in order to ensure that, despite this mandatory decontextualization, PANTOQUE
would be fully understood again, and none of its essence would be lost. By narrowing your
eyes you will be able to focus from close up and see far away at the same time. Everything is

reinvented, and this initial idea now acquires a new life, a revisited life, and finally, after a
long and hard journey, PANTOQUE has set its own course.
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GENERAL INFORMATION

Biographical notes

Ramoén Trigo (Vigo, 1965) is a painter, sculpture and illustrator. His solo exhibitions include Os
sinais deixados (Santiago de Compostela, 2016), Transit (Vigo, 2010), Mar de fondo (Brussels, 2005)
and Sobre las aguas (Madrid, 2004). He also wrote illustrated books such as Leviatdn (Lazarillo
Award, 2012), Yo vivia en el fin del mundo (Cabildo Gran Canaria Award, 2007) and Casa Vacia
(Ciudad de Alicante Award, 2005).

Eduardo Armada (Vigo, 1966), is a photographer, visual director and web designer. He has a Vigo
University Diploma in Business Studies. Armada is co-author of the ludic-learning project
Sabidurius and regular photographer for the Fundaciéon Centro Galego da Artesania e do Desefio, the
Galician crafts association of the Xunta de Galicia regional government. In the field of visual
direction, he directed and wrote the script for the shortcuts El suicida and Las 2 vidas de Ernesto
Pena.

Documentation / catalogue

On the occasion of the opening of PANTOQUE, MARCO Foundation has published a book-
catalogue which documents the project and includes images of the exhibited works along with texts
by Eduardo Berea, Ramdn Trigo and Eduardo Armada. Readers will also have access to audiovisual
materials which documents the creation process at the shipyards Astilleros Armada.

Pantoque, the documentary

Complementing the exhibition and on a date to be determined, the documentary Pantoque, by
Eduardo Armada, will be screened at the MARCO’s Conference Room. The documentary serves as a
compilation of the whole creation process from its very beginning.

Information and Guided Tours

Our museum staff is available to help the visitors regarding any question or information about the
exhibition, as well as during regular guided tours:

Every day at 6pm
Personalized visits for groups available, for bookings please call: +34 986 113900/11

Guided visits and workshops for Schoolchildren

Addressed to groups of children learning Child Education, Primary, Secondary, High School and
other training.

With the collaboration of: Obra Social “la Caixa”

From Nov 20, 2018 to March 29, 2019

Place: exhibition galleries and Laboratorio das Artes (1st floor)

Hours: from Tuesday to Friday from 11am to 1:30pm / Advance booking at +34 986 113900/04

Communication and Press Department Contacts
Marta Viana Tomé

Tel. +34 986 11 39 08 /11 3903 / 11 39 00
marta.viana@marcovigo.com
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